While Parrish elaborated the rationale of his series in 'The Worst of Wordsworth', The Wordsworth Circle : (Spring 1976) , and 'The Editor as Archaeologist', Kentucky Review (1983) , it was only in Gill's first single volume selection, the Oxford Authors William Wordsworth, 1984 , that the new principles were wholly followed so that 'for the first time a selection of Wordsworth's work [was] offered in which the poems [were] ordered according to the date of their composition [except the 1805 Prelude, which stands apart], and presented in texts which [gave] as nearly as possible their earliest completed state'. As a result, some manuscript versions that challenged the established textual canon, sometimes with unfamiliar titles, now became promoted for general and educational usage. Gill's Note on the Text succinctly explains why he insists that 'one must print a text which comes as close as possible to the state of a poem when it was first completed'.
The premises behind the procedures established in the Norton and Cornell editions had met with either enthusiasm or different degrees of scepticism from reviewers and critics. One influential and judicious response was delivered by Jack Stillinger in his article, 'Textual Primitivism and the Editing of Wordsworth', SIR 28: (Spring 1989) , where he deprecated 'the effacement of the later poet' and the loss of 'some of Wordsworth's most admired writing' in Gill's selection. Nevertheless, he argued that despite 'the primitivist ideals that prompted the project in the first place', the different versions revealed in the Cornell Edition should now be admitted to the canon.
The fullest argument for the editorially equal status of different versions of the same works, published or not, was registered by Jonathan Wordsworth in the comparative contexts of the composition of other major long poems in English from Piers Plowman to The Leaves of Grass in an essay, 'Revision as making: The Prelude and its peers' (from Romantic Revisions, ed. Robert Brinkley and Keith Hanley, Cambridge and New York, 1992) , while in another essay from the same collection, 'Wordsworth's poems: the question of text' (revised from RES, NS 34, 1983) , Gill issued an authoritative reconsideration of the consequences of recent tendencies in Wordsworth editing. More recently, Jonathan Wordsworth has re-presented another Prelude for Penguin, 1995, comprising 'the four texts', one of which is the 150-line fragment, 'Was it for this', which was Wordsworth's first known attempt at writing the poem, and another, surprisingly, the historically received text published in 1850. The most creatively interventionist extension of the recuperative approach is Duncan Wu's edition of The Five-Book Prelude, 1997, which aims to reconstruct the text of what might have become the version of The Prelude that Wordsworth at one time projected, but that Jonathan Wordsworth had argued in 'The Five-Book Prelude of Early Spring 1804 ', JEGP, 76: (1977) was 'abandoned very suddenly ca. 10 March 1804', when it 'was either finished or within easy striking distance of completion'.
Texts

Poetry editions
There are three standard multi-volume complete editions: The Poetical Works of William Wordsworth, edited by Ernest de Selincourt and Helen Darbishire, vols. (Oxford, 1941-9; revised edn 1952-9) ; William Wordsworth: The Poems, edited by John O. Hayden, vols. (Harmondsworth, 1977; reprinted New Haven, CT, 1981 Zall (1984); Early Poems and Fragments, 1785 -1797 , ed. Carol Landon and Jared Curtis (1997 ; The Ruined Cottage and The Pedlar, By William Wordsworth, ed. James Butler (Hassocks, Sussex and Ithaca, NY, 1979); Lyrical Ballads, and Other Poems, 1797 -1800 , ed. James Butler and Karen Green (Ithaca and London, 1992 Poems In Two Volumes, and Other Poems, 1800 -1807 , By William Wordsworth, ed. Jared Curtis (1983 (London and New York, 1969) , prints separate versions of The Ruined Cottage and 'The Pedlar'; Wordsworth and Coleridge. Annotated Lyrical Ballads, Longman Annotated Texts, ed. Michael Mason (London, 1992) , prints a modernized version of the 1805 text (as finally 
Prose editions
The standard complete edition is The Prose Works of William Wordsworth, edited by W. J. B. Owen and Jane Worthington Smyser, vols. (Oxford, 1974) , which includes items published for the first time, such as the essay on 'The Sublime and the Beautiful', but not the Fenwick notes (dictated by Wordsworth to Isabella Fenwick in 1843), which are to be found in Wordsworth: The Fenwick Notes, edited by Jared R. Curtis (London, 1993) . (London and Boston, 1974) , contains all the formal criticism and some important critical comments from the letters; Gill, Stephen (ed.) , William Wordsworth, The Oxford Authors (Oxford and New York, 1984) , a large selection of poetry, together with critical prefaces, notes, and letters; William Wordsworth. Selected Prose, ed. John O. Hayden (Harmondsworth, 1988) , a scholarly, annotated selection that contains most of Wordsworth's writings in prose.
Standard complete letters
The Letters of William and Dorothy Wordsworth, vols., ed. Ernest de Selincourt (Oxford, 1935-9; 2nd Wordsworth (London, 1987) , represents the subsequent unfolding of his critical engagements with psychoanalysis, structuralism, and deconstruction.
Opinions obviously differ over any core short-list from this major grouping of monographs: most items concern specific works, themes, or theoretical approaches. Other studies, however, help to construct a general overview, and among these three are outstanding: Geoffrey Durrant's Wordsworth and the Great System: A Study of Wordsworth's Poetic Universe (Cambridge, 1970) , which aims to show that Wordsworth's representation of Newton's 'great system' is 'a coherent poetic grammar' of images throughout the poetry from 1798 to 1805; Paul Sheats's The Making of Wordsworth's Poetry, 1785 -1798 (Cambridge, MA, and London, 1973 , which from close readings in thought and technique infers a distinct pattern of 'three York, 1990) , Kenneth R. Johnston, Gilbert Chaitin, Karen Hanson, and Herbert Marks's Romantic Revolutions (Bloomington, 1990) , and Pauline Fletcher and John Murphy's Wordsworth in Context (Cranbury, NJ, 1992 (London, 1983) Gradually, the materializing tendency developed into the politically aligned but more or less theoretically distinct vogue of New Historicism, notably in Marjorie Levinson's attempt to break down assumed distinctions between the individual mind and social experience, or poetry and history, in Wordsworth's Great Period Poems: Four Essays (Cambridge, 1986) ; in David Simpson's discussion of the poet's crisis of authority, associated with a basic anxiety over the value of his own work that is detected in characteristic metaphors of property and labour, in Wordsworth's Historical Imagination: The Poetry of Displacement (New York and London, 1987) ; and in Levinson's later reading of the sonnet, 'The world is too much with us, late and soon', in 
